of portents, he is an interpreter of portents, and he is himself a portent that must be interpreted. All three roles are present in the Choephori and are brought together in the account of Clytemnestra's dream at 526-50; in the Eumenides, the first two roles are virtually lost, and Orestes emerges as a problem others must solve.4
I
The vengeance of Orestes fulfills a sequence of predictions, portents, and prayers that begins in the last part of the Agamemnon. At 1279-85, Cassandra predicts the arrival and vengeance of a PlITpOKTOVOV ()iTupa, [nolvlTOp inaTpoq. At the end of the play, Aegisthus, quarreling with the chorus, says that he will not refuse death, and the chorus eagerly accepts his words as an omen (1652-53).5 Near the beginning of the Choephori, Electra, on the chorus' advice, prays for Orestes' safe return and for an unnamed avenger who will kill the killers (138-39, 142-46); this last prayer (KaKilV dpdv) amounts to a curse, a form of ill-omened speech. Shortly afterward, Orestes, heralded by signs of his presence, appears to her and relates the oracular command that he avenge his father (269 ff.). After the kommos, he is told of Clytemnestra's dream, which has already been mentioned in the parodos of the Choephori (32-41) but is here recounted in full and understood as predicting the matricide (526-50).
In Cassandra's and Aegisthus' speeches and in Clytemnestra's dream, Orestes' name, though easily supplied from the context,6 is not explicitly mentioned but only suggested in the manner characteristic of 4 When Cassandra makes her prediction, Orestes' name has already been mentioned (at 879) in Clytemnestra's excuse for his absence. Aegisthus' words follow closely on the chorus' observation that Orestes is alive and will return to kill the murderers. prediction. Electra's prayer is both for an avenger and for Orestes' safe return, but she does not explicitly identify the two; indeed, she seems to avoid doing so. Here the omission is part of a general hesitancy about whether what she asks (and what Orestes will do) is eusio13ri (122).7 By their omission these passages resemble riddles, to all of which Orestes is the answer, and they are followed by an explicit riddle about Orestes. At Choephori 886, the servant tells Clytemnestra that the dead are killing the living, and she replies: o' 'yc), ~uvfiKa Tour1oq S' aivtypCQTWV (887).
Riddling or indirect references are common in Aeschylus and play a variety of roles; such references to Orestes are important in two ways. First, the ways in which Orestes is described often point to aspects of his role that are problematic or significant. He is to be both his mother's killer and his father's avenger, he is avenger and bringer of justice, and he represents both his dead father and himself. Second, the very omission of Orestes' name where he is obviously meant serves as a form of emphasis.8
There 8Cf. Lebeck (note 1 above) 123, on "Orestes' inability to use a word conspicuous in its absence." J.-L. Borges remarks that in a riddle whose answer is chess, the only prohibited word is chess, and further that "to omit a word always, to resort to inept metaphors and obvious periphrases, is perhaps the most emphatic way of stressing it" ("The Garden Like the metaphor in Orestes' prayer, the symbol here, which originally seems a limited likeness establishing only that Orestes by analogy to the snake will draw his mother's blood, comes to impose itself in its full nature on what it stands for.'8
Orestes is the snake, as he is the eagle, and by these identifications he is made both Tspaq and oflia. A TEpac is monstrous or portentous or both.19 As matricide Orestes is monstrous; as the matricide who is also the just avenger of his father he is a portent that demands interpretation.
IV
It is in the Choephori, then, that Orestes' triple role emerges, and it is in the interpretation of Clytemnestra's dream (centrally placed, and central also to important patterns of imagery in the trilogy) that the three roles are set side by side. Orestes prays for the dream's fulfillment in himself, is confirmed as interpreter, and is shown to be a portent. Only the last of these roles persists in the final play of the trilogy. At the end of the Choephori, the baffled chorus asks whether it should call '8A close relationship between symbol and symbolized is in several respects characteristic of Aeschylus. As many have noted, his similes often show what O. Smith (note 11 above) calls fusion of illustrans and illustrandum; terms appropriate to one are applied to the other. Aeschylean images move easily from metaphor or simile to verbal description of the object in question and to its actual representation on stage. Finally, one view of language that is prominent in Aeschylean tragedies is that words do not merely represent but act to bring into being that of which they speak. On imagery, in addition to the words cited above in notes 1, 10, 11, and 13 by Dumortier, Lebeck, Petrounias, and Smith, see R. . LSJ give as meaning both "sign, wonder, marvel, portent," exemplified first in several passages in both the Iliad and the Odyssey, and "monster," which becomes more common in later texts but occurs in the Iliad in reference to the Gorgon on Athena's shield. The word is also common in the specific sense of a monstrous birth; cf. Plato's Cratylus, 393b and 394a.
Orestes GoTrIp or p6poq (1073-74). In the Eumenides, Orestes can no longer fulfill or interpret; he is only the object of an interpretation through which the final fulfillment is attained.
There is one prophecy yet to be fulfilled as the last play opens, the In the Agamemnon, moreover, the roles of fulfiller and interpreter are separated. Those who actively fulfill have at best partial understanding, and those who interpret are observers and victims. In the Choephori, Orestes is both fulfiller and interpreter-the most effectively active, and the one who knows most.
That Orestes is fulfiller points not only to the centrality of his actions in the trilogy but to the fact that it is with him that the troubles of the house of Atreus come to an end. That he is interpreter points not only to the knowledge on which his revenge is based but to his subsequent consciousness of the horror and complexity of his act. That he is portent as well suggests that an interpretation of the problem he represents must be looked for and can be found.27
This interpretation, as I have argued, takes the form of the judgment in the Eumenides. Orestes here relinquishes all claims to action and to interpretation; he becomes a suppliant subject to the decisions of others, and can only state what he has done, not judge it.28 In order that a satisfactory fulfillment be reached, the gods and the court must interpret Orestes' action.
And so must we. As many recent critics have shown, the Oresteia is characterized by a pervasive ambiguity: word, action, and character require interpretation both within the trilogy's story and by the reader. The trilogy, like Heraclitus' lord at Delphi, does not speak its meaning to us transparently, nor does it decoratively and decorously conceal the truth; it gives us signs. Orestes is the trilogy's central sign. 26 Although not gifted with true prophecy, the chorus at Ag. 975 ff. uses prophetic terms expressing its premonitions.
27Mere rejection of portents, oracles, and the like is a notoriously unsuccessful strategy; witness in this trilogy Clytemnestra's effort to avert the household curse (Ag. 1568-76).
28Eum. 463-68, 611-13.
VI
It should be obvious that the triple role I have here ascribed to Orestes is shared by (and more frequently ascribed to) Sophocles' Oedipus, who has been described as reader of riddles, answer to riddles, and himself a riddle.29 It is also shared by Eteocles, who interprets the omens on the attackers' shields in the Seven Against Thebes, and whose death fulfills dreams, a curse, and an oracle; as F. Zeitlin has observed, he is himself a riddle he cannot read.30 What are we to make of such parallels? In the first place, in narratives where the oracular is prominent, this triple role seems in part a function of a character's centrality in the plot. It is because the story is about him that he fulfills prophecies, and because his is the consciousness we are most aware of that he interprets them; it is because he poses the story's problem that he must be interpreted, by us as by the other characters.31 But it is also the case that each of the three plays mentioned here turns to some extent on incomplete fulfillment and inadequate interpretation, and the central character may in his triple role be said to exemplify the fact that apparent fulfillments or solutions turn out to be problematic and interpreters do not have the knowledge to solve the problems they themselves constitute. Orestes is more fortunate than Oedipus and Eteocles in that he is given a solution.
A final parallel may be found in Plato's Socrates. Socrates is the frequent recipient of a divine sign, his 6ailu6vtov.32 He is also the subject of an oracle in the Apology and receives a dream command in the Phaedo;33 he reads (and carries out) both oracle and dream, and is concerned throughout the dialogues with inquiry and examination. He is 
